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Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers 
degrees in performance, composition and theory, musicology, music education, 
collaborative piano, historical performance, as well as a certificate program in its Opera 
Institute, and artist and performance diplomas. 
·Founded in 1839, Boston University is an internationally recognized private research 
un1versity with 32,557 students participating in undergraduate, graduate, and 
professional programs. BU consists of 17 colleges and schools along with a number of 
multi-disciplinary centers and institutes which are central to the school's research and 
teaching mission. The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts 'curriculum for undergraduate students. Since those early . 
days, education at the .College of Fine. Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic, and intellectual activity. 
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US Premiere 
October 21, 2012 
CFA Concert Hall 
Una Vidita de Heroe (Ein Kleines Heldenleben) 
(2012) 
· VVorldPrerniere 
Quatre chants pour franchir le seuil (1997-8) 
Boston Premiere 
Jane Sheldon, soprano 
ni (2006) 
Mark Andre 
The title of this work is· an acronym for nach innen- towards the inside. : 
An apt metaphor for this work, the phrase "towards the ittside" could have 
many references. ni delves into the Inner nature of sound, searching for 
meaning, truth and expression from the innermost essence of music. This 
· process of diving into the depths, pulling out what can be gleaned ahd 
expounding up'on the essence found drives the narrative of ni as fourteen 
instruments groan, claw and sigh through this journey. ni and the phrase this 
title references calls to mind a-phrase from St. Augustine: "Seek not abroad, 
turn back into thyself, for in the inner man dwells the truth." 
Mark Andre (b. 1964) studied composition, counterpoint, harmony, analysis, 
and musical research at the Conservatoire National Superieure de Musique 
de Paris (CNSMP), where his teacl1ers included Claude Balli£, Gerard Gnsey 
and Helmut Lachenmann. 
After stuqying at the Ecole Normale Superieure, Paris (Ulm.), and the 
Centre d' Ehtdes Superieures de la Renaissance (Tours), he took a doctorate 
in musicology with a dissertation on "Le com possible musical de 1' Ars 
subtilior." - . · 
Una Vidita de Heroe (EinKieines Heldenleben) (2012) 
Felipe Pinto d' Aguiar Montt 
'Vidita', a diminutive of vida (life), is a highly idiosyncratic Chilean Spanish 
expression. It is used as a means of asking about your life in a colloquial 
way-' midway between friendly and cynical: 'l Como esta tu vidita ?' (How 
is your little life going?). The title of this piece is tl1erefore a contradictiop i\ 
because heroes are not supposed to live ' little lives'. Additionally, the titl ~ 
refers to Richard Strauss's work Ein Heldenleben, and so here is the music 1 
connection. In an analogous way to 'what Strauss does in the fifth movement 
Des Heiden Friedenswerke, I include quotations from some of my previous 
works (Sea Changes, Estrechos and E'vietato, something that permeates 
recent interests), but rather than appearing as isolated references, these 
personal quotations are interpolated, developed and transformed throughout 
the piece via a recycling process that transmutes gestures and procedures . 
of prominent passages. These main characters can be described as: liquid-
descending streams, ascending impulses, melodic resonators, calm estuaries 
and broken continuums (as if the score would have been subjected to vertical 
incisions with a gouge). Unlike Strauss though, I was not dealin~ with 
adversaries or cntics during the composition of this work, but With a brief 
period of creative drought and its associated conflicts. The result is a ten-
minute-length 'Little Hero's Life'. 

Quatre chants pour franchir le seuil (1997-8) 
Gerard Grisey 
"Music for the dawn of a humanity finally disencumbered of the nightm< 
I dar~ ~ope that this lullaby will not be among those we sh~ll sing t<;>morro 
to the first human clones as we perforce reveal to them the mdefens1ble . 
genetic and psychological violence' committed against them bj a humanity 
desperately seeking new taboos upon which to ground itself'· (Grisey, on the 
final berceuse of Quatre chants). . 
· Prelude 
1. D'apres Les Heures de la Nuit de Guez-Ricord 
De qui s~ doit · · 
· de mourir 
conune ange 
comme il se doit de mourir 
conune un ange 
je me dois 
de mourir ' 
moi-meme 
' il se doit son inourir ' 
son ange est de mourir 
comm.e il s'est mort 
comme un ange 
Interlude 
2. D'afres les Sarcophages ~l$yptiens du Moyen Empire 
No.8 1 et 812: (presque entierement disparus) 
No. 814: «Alors que tu reposes pour l'eternite ... » 
No. 809: (detruit) · 
No. 868 and 869: (presque entierementdetruits) · · 
No. 870: «J'ai parcouru .. . j'ai ete florissant... je fais une deplor~tion ... Le 
lumineux tombe a l'interieur de .. . » 
No. 961, 963: (detruifs) 
No. 972: (presque entierement efface) 
No. 973: « ... Qui fait le tour du ciel...jusqu'aux confins du ciel... jusqu'a 
l'etendue des bras ... Fais-moi un chemin de lumiere, laisse-moi passer ... » j' 
No. 903: (detruit) · 
No. _1050: «Formule pour etre un dieu ... » · 
Interlude 
3. D'apres Erinna 
Dans le monde d'en bas, l'echo en va·in derive, 
Et se tait chez-les morts. La voix s'epand dans l'ombre. 
Faux Interlude 
) 
) 
4. D'ap~e~ L'Epopee de ~ilgamesh 
.. .SIX )OUrs et sept nmts, 
Bourrasques, Plmes battantes, 
Ourangans et Deluge 
. Continuerent de saccager la terre. 
Le septieme jour arrive, 
Tempete, Deluge et Hecatombe cesserent, 
A pres avoir distribue leurs coups au hasard, 
Comme une femme dans les douleurs, 
La Mer se calma et s'immobilisa. · 
Je regardai ~lentour: 
Le silence regnait! 
Tous les hommes etaient 
·Retransformes en argile; 
Et la plaine liquide 
Semblait une terrasse. 
Berceuse 
J'ouvris une fenetre 
Et le jour tomba sur rna joue. 
Je tombai a genoux, immobile, 
Et pleuraL.. 
Je regardai !'horizon de lamer, le monde .. .. 
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David Martins, conductor 
Pei-Yeh Tsai, soloist 
Jane Sheldon 
Praised for "impressive musicality, soaring beauty and great skill" (Opera, 
Opera) and described as "superb, with a voice of penetrating beauty, . 
precision and variegated colours" (Sydney Morning Herald), Australian 
soprano Jane Sheldon has sung under the direction of Charles Dutoit, 
Reinbert de Leeuw, Antony Walker, and Ola Rudner, amongst others. 
Specialising in early music and also active in the commission, creation and 
performance of new works, she has performed with ensembles such as 
the London Philharmonic Orchestra, Sydney Symphony, Pinchgut Opera, 
Synergy Percussion, Firebird Ensemble and the Australian Brandenburg 
Orchestra. Her first solo album, Song of the Angel, was released by ABC 
Classics, and she is a guest artist on a number of their other releases, 
including Teddy Tahu Rhodes' awai:d-winningalbum The Voice. Her 
. recording of Elena Kats-Chernin's Wild Swans reached no.1 on the UK iTunes 
classical music charts in 2007. Highlights of this season include performances 
with Blue Heron, Boston Camerata, Salut! Baroque (Australia), and at the -
Peninsula Summer Music Festival (Australia). More information can be 
found at www.janesheldonsoprano.com. 
Jeffrey Means 
One of a younger generation of conductors dedicated to new and recent 
repertoire, Jeffrey Means has emerged as a prominent figure in contemporary 
music. Means leads many of Boston's new music ensembles, including th~ 
Firebird Ensemble, Ludovico Ensemble, Callithumpian Consort, Xanthos 
Ensemble, and the East Coast Contemporary Ensemble. Means is also the 
artistic diiector of Sound Icon, a sinfonietta ensemble dedicated to the 
most important works and composers of the past few decades. Means was 
one of two conductors selected to study with Pierre Boulez at the Lucerne 
Festival in 2009; he was also invited back to Lucerne in 2011. Also in 2011, 
~eans .served as conductor of ~e Etchings !'estival of Contemporary Music 
m Auv1llar,_France, a post he will return tom 2012. Jeffrey has 1ed many 
contemporary masterworks in Boston, including Boulez's Le Marteau sans 
Maitre, tlliott Carter's A Mirror on Which to Dwell, Han's Abral1amsen's 
Sclmee, and Gerard Grisey's Vortex Tem_porum to name only a few. 
Highlights this season include Grisey's Quatre chants pour franchir le seuil, 
Romitelli's Professor Bad Trip, and Sciarrino's Infinito Nero. Means attended 
New England Conservatory, where he received the Gunther Schuller Medal 
at his graduation. He has recordings on Mode, Naxos, New World, and 
Albany records. 
Sound Icon, Boston's new music sinfonietta, is dedicated to performing 
roundbreaking·repertoire written in our lifetimes. With the artistic 
eadership of conductor and artistic director Jeffrey Means, Sound Icop · 
has brought important, ambitious confemporary masterworks to Boston. 
"Sound Icon under Means's direction played bravely, with precision and · 
fierce commitment... truly ambitious programming like this will always 
· find an audience" (Boston Globe). For more information, please visit www. 
soundicon.org. · 
Jessi Rosinski, fiute 
Elizabeth England, oboe 
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Christopher Watford, bassoon 
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Joseph Walker, hom 
Jason Huffman, trumpet 
Christopher Moore, trombone 
Beth McDonald, tuba 
Jerome Stover, tuba 
Mike Williams, percussion 
Nick Tolle, percussion · 
·Bill Solomon, percussion 
Yokd Hagino, piano 
Barbara Poeschl-Edrich, harp 
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Jeffrey Means, conductor and artistic director 
Victoria Cheah, executive di~ector 
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THE 
FRENCH-AMERICAN 
FUND FOR 
OJl'"l'Dm .. FACE 
contemporary 
music 
Friends of the College of Fine Arts 
We are grateful to our comnumify of alumni, faculty, families, and friends who believe in the importance of 
supporting gifted students in music, theatre, mid the visual arts through their generous contribu.tions. Gifts to 
tile College of Fine Arts drive important capital initiatives, scholarships, educational outreach, performmzces, 
and !!xhibitions; al/ of which directly benefit the talented yomzg artists of Boston Uziiversity. . 
For more information about how you can join our growing list of supporters, please.cozztact us at 617-353-5544 
or make a donation online at bu.edu!cfalalwmzilgiving-back. We would love to welcome you into our donor 
commzmityf . 
We thank the followizzg dozwrs for their generous support durilzg the 2011-2012 fiscal year•: 
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Gudjonson Herrnannsson and Yingxing Wang 
Historical Art, Inc. 
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Henry H . Hoyt 
Dmitri L. I\ yi n and. ElenR Uyin 
Jimmie L.Jackson and Mary L.Jackson 
Renate S. Jeffries and John W. Jeffries 
Larry G. Jones and Ann Howard Jones 
Sarnn Kri!.l~tokc and Paige Kraichoke 
LillieM.Kumar 
Nnm-YingLim 
Walt C. Meissner and Rosemarie E. Meissner 
Thomas J. Munn and Susi\11 P. Mllnn 
Northrop Grummnn Foundntlon 
Andrew L. Price 
Rt'SOurces Managemt>nt Corp . 
Benjamin A. Rudnick 
Sherr! A. Rudnick 
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judith Skilgen 
Harriett L. Stilnley 
Cha rles Teamer and Karen Teamer 
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AnnA Winestein 
Lind"a N. Yee and Ro~rt D. Yce 
Patrick Zickler and Joyce Zi'Ckle r 
Anonymous 
Anonymous 
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givhtg-back. If your name has been o11iiHed from this fist. please contact us so that we ca11 correct our records. 
Boston University College of Fine Arts School of Music 
STRINGS 
Steven Ansell viola "" 
Edwin Barker double bass * 
y Basrak viola · 
Chang violin 
I Doi\a pedagogy 
jules Eskiruello 
Car-olyn Qavis Fryer double 
bass 
Edward Gazouleas viola 
Marc Johnson cello 
Bayla Key~s violi11 * 
Michelle LaCourse viola • 
Benjamin Levy double bass 
Lucia Lin violiu "" · 
Malcolm Lowe violiu 
Dana Mazurkevich violi11 
Yuri Mazurkevich violin • 
Ikuko Mizuno violin 
John Muratore guitar 
George Neikrug cello ++ 
James Orleans double bass 
Leslie Pamas cello 
Ann Hobson Pilot Jrarp 
Barbara Poeschl-Edrich llarp 
Michael Reynolds cello • 
Rhonda Rider cello 
Todd Seeber double bass 
Roman Totenberg violi11 ++ 
Laurence Wolfe double bass 
Michael Zaretsky viola 
Peter Zazofsky violin "" 
jessica Zhou Jrarp 
WOODWINDS, BRASS, and 
PERCUSSION 
Ken Amis tuba 
Jen nifer Bill. saxopl10ne 
•. Peter Chapman trumpet 
Geralyn Coticone flute 
Doriot Dwyer flute 
Terry Everson tnmwet * 
john ·Ferrillo oboe 
Timothy Genis percussion 
Ian Greitzer clarinet 
Ronald Haroutounian bassoon 
john Heis~jlute 
Henegar bassoon 
Krimsier flute · 
riel Langfur bass trombone 
Don Lucas trombone* 
· Richard Menaul horn 
SUzanne Nelsen bassoon 
Toby Oft trombo11e 
.Elizabeth Ostling flute 
Andrew Price oboe 
Ken Radnofsk}' saxopho11e 
Richard Ranti bassoon 
THomps Rolfs trumpet 
Mike Roylance t11ba 
Matthew Ruggiero 
bassoon 
Eric Ruske hom* 
Robert Sheena 
english horn 
Thomas Siders trumpet 
Ethan Sloane clarinet * 
Jason Snider horn 
Sainuel Solomon 
percussion 
James Sommerville hom 
Lin~a Toote flute* 
PIANO 
Anthony di Bonaventura·* 
Maria Clodes-Jaguaribe *LOA 
Gila Goldstein 
Linda jiorle-Nagy 
Michael Lewin 
Pavel Nersessian * 
Sergey Schepkin 
~oaz Sharon * 
COLLABORATIVE PIANO 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Peter Sykes * 
VOICE 
Michelle Alexander* 
Naomi Bailis 
Michael Beattie 
Pen~lope Bitzas * 
Eve Budnick 
, Sharon Daniels* SAB 
James Demler *. 
Gary Durham · 
Lynn Eustis* 
Phyllis Hoffman* 
Matthew Larson 
BetsyPolatin (theater) 
Bonnie Pomfret 
Jerrold Pope • 
Maria Spacagna 
SCHOOL OF MUSIC DEPARTMENT OF 
PRODUCTION AND ENSEMBLES 
]. Casey Soward, Assistant Director for Production and 
Performance · -
Michael Barsano, Manager of University-Wide E11sembles 
Michael Culler, Head Recor.li11g E11$i11eer · 
Aaron Goldberg. Director of AtlrletlC Ba11ds 
Oshin Gregorian, Manager of Opera 111stit11te 
Diane McLean, Stage Ma11ager 
Shane McMahon, R-ecording Engineer 
David Dawson II, Sclleduling aud Recitals Coordinator 
Kris Sessa, Ubrariau 
Martin Snow, Keyboard Teclmician a11d Restoration 
Molly Walker, Mmrager of School of Music E11sem/rles 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fi11e Arts 
Robert K. Dodson, Director, School of Music 
J1m Petosa, Director, Sclwof o{Theatre 
Lynne Allen, Director, Schoo of Visual Arts 
HISTORICAL 
PERFORMANCE 
Aida Abreu recorder 
Sarah Freiberg Ellison 
cello 
Greg Ingles sackhut 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
baroque flut e · 
Catherine Liddell lute 
Scott Metcalfe 
Martin Pearl man-
baroque ensembleS * 
Robinson Pyle 
natural trumpet 
Marc Schachman 
baroque oboe 
Aaron Sheehan HPvoice 
jane Starkman 
baroqtle violh!, viola 
Peter Sykes harpsichord * 
MUSICOLOGY 
Marie Abe* 
Richard Bunbury * 
Victor Coelho* 
Sean Gallagher 
Brita Heimarck * 
Thomas Peattie * 
Joshua Rifkin • 
Andrew Shenton* 
jacqueLyn Sholes 
Patrick Wood Uribe • 
Jeremy Yudkin * 
COMPOSITION 
AND THEORY 
Brett Abigaii.a 
yartan Aghababian 
Martin Amlin* 
Deborah Burton * 
Justin Casinghino 
Richard Cornell .. 
Davide Fanni 
joshua Fineberg* 
Samuel Headrick* 
David Kopp• , 
Mary Montgomery Koppel 
Rodney Lister .. 
Ketty Nez • 
Matthew Reeves 
·Andrew Smith 
john Wallace • 
Steven Weigt * 
~ Jason Yust : 
SCHOOL OF MUSIC 
MUSIC EDUCATION 
Susan Conkling * 
Diana Darlsereau * 
Andre de Quadros * 
Jay Dorfman* 
Andrew Goodrich,. 
Lee Higgins* 
Ron Kos* 
Warren Levenson 
Roger Mantie * 
Brian Michaud 
Sandra Nicolucci * 
CONDUCTING 
David Hoose* 
Ann Howard Jones,. LOA 
Scott Allen Jarrett 
David Martins 
Jameson Marvin 
OPERA INSTITUTE 
Phyllis Curtin++ 
Sharon Daniels * SAB 
· Melinda Sullivan-Friedman 
Frank Keliey 
Angie Jepsen 
William Lumpkin* 
Laura Raffo 
jim Petosa (theater) 
Betsy Polatin (theater) 
Jeffrey Stevens * 
Nathan Troup 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Eve. Budnick 
Matthew Larson 
P.hillip Oliver. 
Lorena Tecu 
Norilo Yasuda 
Molly Wood 
VISITING SCHOLARS 
Lucy Shen Fang 
Anthony Palmer 
Department Chairs 
represented in bold 
.. Full-time facu lty · 
++Emeritus 
LO A - Leave of Abscencc 
SAB - Sabblt cal 
Richard Cornell, Associate Director 
Phyllis Hoffman, Executive and Artis tic Director of The Boston 
~niversity Tanglewood)11stittlfe . 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling, Music Educatio11 
Richard Cornell, Music Studies 
Robert K. Dodson, Director 
Phyllis Hoffman, Executive ami Artistic Director of Boston 
U11iv'"ersity Tauglewood Instiftffe · 
Ann Howard Jones, Ensembles 
David Kopp, Directm~ Graduate Studies 
Michelle LaCourse, C/rair, Applied Studies 
Shaun Ramsay, Assistant Director for Admissimrs a11d 
Studeut Affarrs . 
John Wallace, Dire~tor, Undergraduate Studies 
Boston ,University College of Fine Arts School of Music 
Upcoming Events and Performances -
Tuesday, October 23, 8pm 
Thursday, October 25, 8pm 
Friday, October 26, 8pm 
Monday, October 29, 8pm 
Sunday, November.4, 7pm . 
Boston University Wind Ensemble 
David Martins, conductor 
Pei-Yeh Tsai, soloist 
Tsai Perfonnace Center 
Boston Unversity Symphony Orchestra 
David Hoose, conductor 
· Eric Ruske, soloist 
Tsai Perfonnance Center 
Boston University Presents: La Traviata 
William Lumpkin, conductor 
Boston. University Theatre 
Faculty Recital Series 
Bayla Keyes, violin 
Tsai Performance Centet 
Faculty Recital Series 
Barbara Poeschl-Edrich, harf 
CFA Concert Hall 
I 
\ 
Boston University Theatre, 264 Huntington Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
. CFA Concert Hall, 855 Commonwealth Avenue 
Boston University College of Fine Arts 
Text BUARTS to 22828 twitter.com/BUArts 
bu.edu/cf 
• facebook.com/ BUART 
